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Jerry Carpenter - Front Ensemble Arranger -
Dave Nelson - Percussion Caption Head -
Craig Myers - Front Ensemble Educator -
Colts Drum and Bugle Corps -

THANK YOU FOR YOUR INTEREST IN THE COLTS FRONT ENSEMBLE!

Please take time to carefully read through all materials in this
packet. Details regarding our approach to the instruments will be
explained at the winter audition camps. The materials included are
designed to help members have an extensive knowledge of their
instruments and musicianship skills, as well as preparing for the
challenges of the 2012 season.

For your audition, please prepare all materials to the best of your
abilities. Each exercise will be explained in detail at the winter camps;
however, it is your responsibility to learn the music on your own time.
Auditions will be based on your performance in individual and group
settings. It highly recommended that you prepare a short piece (1to 3
minutes) on your instrument of choice (marimba, vibraphone,
xylophone, glock, piano, timpani, drumset/aux. percussion) to
showcase your talents and abilities.

Potential members should have a good understanding of the
benefits and sacrifices involved with marching a summer of drum
corps. Please visit and click on “Join!” under the
Information tab. Plan on preparing a calendar with any conflicts you
midlthmdunngﬂnaﬂ12laum.lnchdingmcampn.“laam

of the hectic schedules of most college/high school
lwdmbandmmiigtnm*uwndbglunum

Any questions or concerns regarding auditions or membership in
the 2012 Colts Front Ensemble can be directed at either Jerry
Carpenter or Dave Nelson. Questions/concerns regarding the packet
or our approach can be directed to Craig Myers.

Thanks again for choosing the Colts!
We hope to see you in Dubuque!
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Two Mallet Warmups
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Scalesand Modes
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Scales

HARMONIC MINOR SCALES

E Har. Minor

#’F

A Har. Minor

25

m3

F Sharp/G Flat Har. Minor

B Har. Minor

27

Ll

w i
T

E=. |
AL

Lil
ww il
THL

G Sharp/A Flat Har. Minor

C Sharp/D Flat Har. Minor

29

|
A

fil
T
T

T

T L3l

il
Al
Tt

J—

o

e =1l
e

B Flat/A Sharp Har. Minor

E Flat/D Sharp Har. Minor

31

L3
)
| 9 |

|
I
1 ®

Al
=

|
)
| ® |

| Bl

C Har. Minor

F Har. Minor

33

fil
T
T

L3l
A
| W

Al
11

Al
13
e

D Har. Minor

G Har. Minor

35

MELODIC MINOR SCALES

| -
| 1 -'l-'l.l

E Mel. Minor

| T _— ]

C .

A Mel. Minor

37

WWHW WHW

W H W W W WH

3l
!I yw |

v il -'l-.ﬂ.l

"

L
|
1 *

F Sharp/G Flat Mel, Minor -
1

=
= i i

P —

i L |

o —
i =
| 15
| 1 -'J-#I

il
L R 11
1 11

—
=t T A
1 -'l-.ﬂ.l ) AL

B Mel. Minor

41

1 -'J-#I TIhT

| I

| Il il
T

| I il
T

L& g
' T

bl |

GH #4

. +H
T

G Sharp/A Flat Mel. Minor

| -
I Thl -'J-‘ﬂll

Cx |
| I

il
T

2]
E= 1

A
O = = § -
T —H T

=

C Sharp/D Flat Mel. Minor

45

!I by

| I = 1l

Il

T -'J-‘ﬂll

| 1 -'l-'l.l il

il -.J-'I.I

B Flat/A Sharp Mel. Minor

e,

E Flat/D Sharp Mel. Minor

49

L& & A | 1 & 1.
| @ Il b

C Mel. Minor

F Mel. Minor

D Mel. Minor

G Mel. Minor

57




Scales

WHOLE TONE SCALES
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4 Mallet Fundamentals
(Quad Stacker)

This piece exercises basic and advanced four mallet combinations while
utilizing techniques commonly associated with the musical style of Minimalism.
Most of decisions on what will be played are left up to the performer;
therefore each performance will be unique. The exercise will stay in 4/4, and
the performers are required to bend slightly at the knees as each half note

passes to keep the group together. The gerformers are allowed to choose any

of the following notes: — — in any octave and in any
combination. Here are some examples of combinations within one hand.

D A

| |
To start, the mallet performers will begin with quadruple stops in a two bar

hairpin crescendo, from pp to FF to pp:

LAY LAY

D # # # # # F H# DF

From this point, the performer chooses between 6 to 10 repetitions of a
measure (called a “cell”), and on the last measure, the performer will again
play a two bar hairpin crescendo, however at the peak of the crescendo, the
performer will make a change. This can be a change in notes, patterns,
octaves, intervals, and many more. Here’s an example in which only the notes

change:
26

o[~ 138 I'“

o e i i i m::::::::: Ef}._____.__.
# <A>

#*+5H

” : : : :
This process repeats until a cue is given, in which case the performer will finish

out their cell and end with another two bar hairpin crescendo.
Listed below are examples of four mallet combinations from which the
performer can choose:

Quadruple stops: Three over two:

L\ |AP_.il:! 1 J 1 J 11 J [ 11
S B oy [ i
V% % % %493 08§ § 4 i i

Three ov - er two




Four over Three:

Pass the dang ter
: Il

e i } ! o I T 1
i A o O
Paradiddles (RLRR LRLL): Swiss Triplets (TRLTRL):

- I B S

sESSSS== ES=SS=S=
03 oF M 4 Voo

Flam Accent (TLRTRL): Flam Taps (TRTLTRTL):

. . 1 l j . IL-‘ . . .

% A B A B 13 1

Flam Paradiddles (TLRRTRLL):

o 1 1 ki
Single Independent
: T T W e .
o (1 1 1 1 gl gl gl af [1 | I - 1 1 | - | 1 b T | [ |
e © B L L i L o L L L o
NJ
43 333333 34 4 4 4 4 44 R LT
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I
12 12 122 2 2 2 2 2 2 121111111
Single Alternating P 1324: 1423:
B | ] | ' N | Y S | Y E |
W & # & g # & &
13 24 13 24.. 14 23 14 23..

Lateral Strokes:

E==Es = =—= =s=
— ] 1t - il :I: ! 1: ] 1 1
H1 2 3 4 2 3 4 1:1 3 4 1 2 4 1 2 3
L. 1 :I: 1 :I: 1: 1
4 3 2 1 3 2 1 4 2 1 4 3 1 4 3 2
AN al i | 1L
= § — 0=
B/ i
1 2 4 3 2 1 3 4
Triple Lateral Strokes:
) 1 1
= # = #
3 4 3 2 1 2 4 3 4 1 2 1

Use Combinations (Many Different Possibilities)
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BUCKET-OF-BOB

IMYERS

LATERAL WORKOUTS

A Double Lateral Stroke is defined as a single, relaxed wrist rotation that produces

two notes in succession. This rotation should feel effortless, without any tensiomr
squeezing in the handThe player should exaggerate the wrist motion in the beginning
stages of working this specific technique. Keep the metronome speed above Dotted

Quarter Note = 150, as this technique should ONLY be used for faster passages.
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BOBVariations
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Advanced Combinations
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Etude #1 - Colts Pit 2011

Study in Four Mallet Independence and Stop Notes

SCore
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